IIpoaehe
HeaTUPaHO, y/be Ha IJIAaTHY, 50X62 1M

Hoecpom
HeJaTUPaHO, y/be Ha IJIaTHY, 69,8x89,2 um

Jocudghoe can
1897, poTopenpoaykuuja, 21,5x37,5 um

Jymaauya
HeJlaTUpaHo, runc, 46x22x30 um

C/1MKa Ha HACJIOBHOj CTPaHU:
JlaGydosu, HeJaTUPAHO, /b€ Ha IJIATHY, 42X58 M
C/vKa y TEKCTY:

Beuumu Jyda, HejaThpaHo, Kpeze y 60ju, 64x90 nm
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JleoH KoeH, Haj3HaYajHUju CIMKap CPICKOT cUMGoJsiM3Ma, poheH je 1859.
roguHe Ha 6eorpaackoj Jaauju. JKUBOT y cipoMalIHOj MOPOAUIM IPHUMOPAO ra je
Ja NpeKrHe WKOJIOBawke U Ja npehe Ha yyeme TPropavkor, a IOTOM M KpOjadyKor
3aHaTa. HcTOBpeMeHO je moyeo Ja ce 3aHMMa 3a YMETHOCT MU OHMO peJOBaH
caylmiajan mpejaBalkba 0 YMETHOCTH KoOja cy ce oAp)kaBajsia Ha beorpaackom
yHHBep3uTeTy. CIMKapcTBO je no4yeo Aa yuyu 1881. roauHe y C/IMKapCKOj MIKOJIHA
CteBe TogopoBuha.

Kpajem 1882. rogyHe 0A/1a3u Ha IIKOJIOBakbe y MHHXeH. PUHAHCHjCKY
noMmoh cy My npyxuim 6pat JaBuj, 6eorpaacka Cedpapacka onmTuHa U Xajum
JaBu4o, TajallkbU CPIICKU KOH3YJ1 y MuHXeHy. HakoH npoBeAeHMX rOAMHY AAaHa Y
6aBapckoj npectoHuny, KoeH ce Bpaha y pogHu rpaj v HacTas/ba Aa ce ycaBpIIaBa
Koj, ciukapa bhopha MuioBaHoBuha Ha uMju HaroBop 1884. roguHe ynucyje
npunpeMHu Kypc AHTH4YKe Kiaace (Antikenklasse) mpu MUHXeHCKOj AKaJeMuUju.
KoeHoBO pja/be mIKOJIOBame CTUIEHAMpPAJO je MHHUCTApCTBO NpOCBeTe U
LpKBeHMX nocjoBa KpasseBuHe Cpouje. Mako je y MehyBpeMeHy AylIeBHO 060J1€0,
1887. roaune KoeH ymnucyje IlpupogHy kiacy (Naturklasse) kog mpodecopa
Jlyasura ¢oH Xeprepuxa. Komponierschule, nociegmu Kypc Ha AkaAgeMuju, HUje
3aBpmmo. Pasior je 6M0 HempUMepeHH TOH y MOJIGH 3a MPOJYKeHwe CTUNeHJMje
360r 4era je Aomao y cyko6 ca MunucrapcrsoM. OBaj ,Hecnopa3ym“ npoy3pokKyje
KoA KoeHa aymieBHU cjioM, Bpaha ce y Beorpaj u Tpu Mecelja NpoBOJH y 60JTHHIU.
Ilocsie onmopaBka, 3axBa/byjyhu momohu Gparta /[laBuga, 1891. roauHe NMOHOBO
oanasu y MunxeH. [lopes Tora mro ciauka, KoeH Ha cpIcCKM je3UK NIpeBOAU
oanoMmak HuyeoBor aesa ,Tako je roBopuo 3apaTtycrpa‘.

Y MunxeHy cy HacTaau npBu KoeHoBM pagoBu. I[loce6aH ycnex mocTurao je
ca cIMKOM Jocughoe caH koja je 1896. roguHe HarpaheHa CpeGpHOM MeAa/bOM
AxkajemMuje, a HapeAHe rogMHe U3j0XkeHa Ha MehyHapoaHoj u3/710)k6U y MUHXeHy.
Be/lKO HHTepecoBame 3a 0Baj paj 6uio je u Mebhy 6eorpagckom nmy6JUMKOM Ha
KoeHoBOj mpBOj camocTanHoj u310k6u 1898. roauHe, anu U Ha BujeHany y
Benenuju 1899. roaune. Ha CBeTckoj 131061 y [lapusy 1900. roguHe npeacrasba
CIUKYy YcamsmweHu 2po6osu (Ommuya), apumen3suje 3x4 metpa. Ha YerBpToj
JYroc/10BeHCKOj yMETHUYKOj U3/10:k6M y 3arpeody, 1912, npuka3sao je 3emasscku paj
U IIpoaehny cungornujy. HajBuile je ciMKao cTapo3aBeTHE U PeJIMTUjcKe MOTHUBE,
aJIM M TeMe U3 CPIICKe UCTOPHje U IMKOBe U3 rPYKe MUTOJIOTH]je.

Ilocse IIpBOr cBeTCKOT paTa, y KojeM ocTaje 6e3 HajBehe moapiike, 6paTa
JaBuja, npujate/bu TelIKo o6oJesor Koena Bpahajy y Beorpaa u cMewrajy y
AylieBHy GosiHuLy. 3axBa/byjyhu KoeHoBOM mnpwujates/by, my6auuuctu JdaBuay
Ilnjage, npupeheHa je 1926. peTpocneKTUBHA HM3JI0’k6a y 6e0rpajCcKoj HIKOJIU
Kpasba IleTapa xkog CaGopHe IIpKBe.

Jleod KoeH ymupe 15. maja 1934. roguHe y Bpuiny. Heko/iMko nocjaeambux
roJuHa KMBOTA GpUry 0 lbeMy Boauia je Japunka llerpoBuh KemaHcky, a moj,
HaA30poM 6eorpajacke Cedapcke oNmTHHE.

Ha jecen 1934, y canm JeBpejckor aoma, Cedapacka ommrTHHa je
NnpupeAnsa KOMeMOpaTHBHY M3J10:x0y KoeHoBux paena. ToauHy KacHMje
OpPraHM30BaHa je BeJIMKAa PeTPOCHEeKTHBHA M3J10K6a Y YMETHHYKOM NaBU/bOHY
»lBHjera 3y3opuh“ Ha Kanemeraany.

Jom 3a >xuBOTa, y MMHXEeHy, 3HayajaH 6poj KoeHoBuXx pagoBa pacnpoaaja
je merosa cynpyra Joseduna IlllumoH. YeTpAeceT U IIeT C/IMKA, Koje Cy ce Ha/la3uJie
y BiaacHUIITBY Cedapacke onmTuHe, HecTajde cy y Xosokaycrty. Camo 17 pena
AAHacC ce 4YyBajy y MHCTUTyLMjaMa KyJIType - JeBpejcKOM MCTOPHjCKOM My3ejy y
Beorpaay, HapoaHom wmy3ejy y beorpagy, Mysejy CmegepeBcka IlajlaHka u
HanuonanHoj rasiepuju Peny6iuke CeBepHe MakeaoHUje.

»~Caukap Jocugpoeoe cHa, /leon KoeH je yenoz ceoz
8eKa cHesao ce8oj caukapcku caH. Tek y caome 6yOHOM CHy
60ja ocehao je oH ce6e, u'y ce6u sacyeau kocmoc. bayuo je
Ha N/1amHo eeyHocm, a wezo08a cuHgoHuja 6oja mo je y
ucmo epeme u npupoda no ce6u u jedua dy6oka usysuja.
AKko ce uzde nomephyje ucmuHa, da ce npupoda u
yMemHOCM Yy GOHCAHCKOM 4acy yMemHU4YKO2 cmeaparsa
ycaosmasajy, mo jey caukapcmay Jleona Koena.

Oasiomak roBopa Jlymana C. Hukosiajesuha Ha norpe6y
Jleona Koena
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Leon Koen, the most important painter of Serbian symbolism, was born in
1859 in Belgrade's Jewish quarter known as Jalija. Family poverty compelled him
to leave the High school. He started to learn trade, and soon after became a
apprentice for a tailor. At the same time, Koen attended the artlectures at Belgrade
University. In 1881 he began studying painting at school of the prominent Serbian
painter Steva Todorovic.

At the end of 1882 Koen’s education was continued in Munich. Financial
support has been provided by his brother David, Belgrade's Sephardic community,
and Hajim Davico, a Serbian consul in Munich at that time. After spending a year in
the capital of Bavaria, Koen returned to his hometown. He took classes with a
Serbian painter Porde Milovanovi¢, and with his urging Koen enrolled the
preparatory course, Antikenklasse, at the Munich Academy in 1884. Koen's further
stay and education in Munich was financed by the Serbian Ministry of Education
and Religious Affairs. In 1887, although suffering of a mental disorder, he enrolled
in Naturklasse, led by a famous draftsman Ludwig von Herterich. Komponierschule,
the last course, he did not finish. The reason was an inappropriate tone in Koen'’s
request for the scholarship extension sent to the Serbian Ministry. This
y,misunderstanding“ resulted that he no longer received financial support. Koen
has experienced the emotional breakdown, returned to Belgrade, and spent three
months in a hospital. After recovering, in 1891, and with financial help of his
brother David, he was in Munich again. Simultaneously, Koen was painting and
working on translation of Nietzsche's ,Thus Spoke Zarathustra“ into Serbian
language.

Koen'’s first paintings were made in Munich. The great success he achieved
with Joseph's Dream awarded by the Academy Silver medal in 1896 was exhibited
at the International Exhibition in Munich the following year. This painting brought
attention at Koen'’s first solo exhibition in Belgrade in 1898, and at the Venice
Biennale in 1899. He participated at the 1900 Paris Exposition with Abduction, a
work sized 3x4 meters. In 1912, at the Fourth Yugoslav Art Exhibition in Zagreb,
Koen exhibited new paintings - Paradise on Earth and Symphony of Spring. The Old
Testament and religious motifs are predominant in his oeuvres, followed by
Serbian history themes and characters from Greek mythology.

After the Great War, Koen was left without beloved brother David, his
greatest supporter, and returned to Belgrade to be treated in Psychiatric hospital.
In 1926, Koen's close friend, the writer David Pijade, initiated the organization of
the artist’s retrospective exhibition in Belgrade Elementary school ,King Peter*.

Leon Koen died on May 15, 1934 in the city of Vr$ac. The last few years of
Koen’s life, Darinka Petrovic¢ KeSanski took care of him, under the auspices of the
Belgrade Sephardic community.

In the fall of 1934, the Sephardic community organized a commemorative
exhibition of Koen's works in the Grand Hall of the Jewish community. The
following year a large retrospective exhibition was held at the Belgrade Art
Pavilion , Cvijeta Zuzoric".

While Koen was still alive, his wife Josefina Shimon sold a significant
number of his works. Forty-five paintings, property of the Sephardic Jewish
Community, were looted in Holocaust. Only 17 paintings are at display in the
cultural institutions - the Jewish Historical Museum in Belgrade, the National
Museum of Serbia, the National Museum Smederevska Palanka, and the National
Gallery of Republic of North Macedonia.




